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stock growing beside it, and other objects, equally simple, intro- 
duced for effect. 'Catkins' is a marsh-view, with a kingfisher 
perched upon a stick, over a bit of clear water in the middle dis- 
tance. Miss Bridges apparently selects the most commonplace 
subjects, and yet, by her pleasant manner of treatment, transforms 
them into interesting pictures. 

There were other good examples of the art contributed by Ed- 
ward Moran, Miss De Golier, Kruseman, Van Elten, R. M. Shurt- 



leff, Walter Satterlee, Albert H. Baldwin, Julian Scott, J. W. Eh- 
ninger, J. O. Eaton, Henry W. Robbins, William Magrath, C. G. 
Bush, F. A. Silva, P. De Luce, and Mrs. Greatorex. The exhibi- 
tion in its general arrangement was not tasteful ; but this was due, 
in a great measure, to the anxiety of the hanging committee to give 
every contributor an equal chance in the arrangement of the works 
upon the walls ; thus there was a lack of harmony in the grouping 
which detracted greatly from the effect. 



AMERICAN ART-NOTES. 



A RT-EDUCATION IN TOLEDO.— A " University of Arts 
■ty and Trades " is to be established in Toledo, Ohio. The late 
Mr. Jessup W. Scott, of that city, gave $75,000 towards its estab- 
lishment originally ; and a number of lots in the heart of the corpo- 
ration, now valued at |6o,ooo, have since been given to the trustees 
from the same estate, with power to sell at once to raise funds for 
the immediate wants of the institution. An additional gift of real 
estate, valued at $15,000, has also been made by Mr. William Ray- 
mond, which makes the entire fund at the disposal of the trustees 
about $150,000. The design of the university is to promote prac- 
tical intelligence and skill among the operatives to whose labours 
the city owes its prosperity. A school of design, for the benefit of 
mechanics, teachers, and others, is to be opened at once. The To- 
ledo Blade, in a notice of this enterprise, very justly says : " A school 
of this sort is greatly needed at the West. Until recendy, .nothing 
has been done in this country to instruct the mass of mechanics in 
this, the very alphabet of success in their calling. The originals of 
all our designs for nice work have come from abroad. The silver- 
ware and jewellery exposed for sale along our streets, the carpets, 
tapestry, and furniture, if manufactured in America, were designed 
by men who cannot speak our language. The waste of material 
and time by mistakes, and the production of unsatisfactory results 
in consequence of the ignorance on the part of our American me- 
chanics of the elements of the sciences underlying their trades, are 
reckoned by intelligent manufacturers of the Eastern States at 
thirty-three and a third per cent, of the outlay of capital in their 
business, and a consequent loss in this proportion to the labourer." 
The officers of this institution are : Richard Mott, President ; C. 
W. Hill, W. H. Scott, Maurice Scott, Frank J. Scott, A. E. Ma- 
comber, and the Governor of the State, Mayor of Toledo, and Su- 
perintendent of Schools, ex-officzo, trustees. 

Baltimore City College.— At a meeting of the Baltimore 
'School Board, held the last of December, the committee on the 
City College submitted a report, with resolutions, which was unani- 
mously adopted, providing for the introduction of architectural, 
mechanical, and artistic diawing into the course of study, as an 
extension of the system adopted for the primary and grammar 
schools. Dr. Hancock, from the committee, in moving the adop- 
tion of the report, said, in substance, that he hoped in a short time 
to see the study of drawing begin in the lowest classes of the pri- 
mary schools, and continue through all of the higher classes of the 
public-school system. Its practical uses apply to every avocation 
of life, and the good influence which a correct knowledge of draw- 
ing exerts is felt in the arts and manufacturing industries. In the 
Exhibition of 1851, England found herself at the bottom of the list 
among the nations of the world in respect to her art-manufactures. 
Only the United States, of the great nations, stood below her. The 
result of this discovery was the establishment of schools of art in 
every large town in England ; and, at the Paris Exhibition of 1867, 
England stood among the foremost, and in some branches of manu- 
facture distanced the most artisti'c nations. It was the School of 
Art and the great collection of works of industrial art at the South 
Kensington Museum that accomplished this result. In conclusion, 
the speaker said that the United States still held her place at the 
foot of the column. 

Detroit Art-Association.— This Association, organised for 
the promotion of art-culture, gave a reception and exhibition of 



pictures the last week in December. Among the local artists re- 
presented in the collection were Messrs. Hopkin, Conely, Maxfield, 
Mortimer L. Smith, L. T. Ives, Watson, Mr. and Mrs. Trego, and 
Mrs. Bacon. There was also an unfinished Indian sketch by the 
late Mr. Stanley, and other pictures by Eastern and foreign artists. 
The display embraced, altogether, about fifty works. 

Art at Providence. — A collection of paintings by Mr. Wil- 
liam Bradford, representing the scenery of the Labrador coast, was 
opened in Providence in January. It contained a number of new 
pictures fresh from the easel, and several lent from private collec- 
tions, the most notable of which was the large canvas entitled 
' The Ice-Gate of St. Michael's,' which was painted for the Ba- 
roness Coutts, of London. 

The Corcoran Art-Gallery (Washington). — The cura- 
tor of the Corcoran Art-Gallery, in his report for the year 1874, 
gives some interesting details in regard to the progress of the insti- 
tution. The Gallery was fii'st opened for a private view by day and 
night on the 19th of January, 1874, when 858 visitors appeared ; and 
the following day, when the public was admitted, the number visit- 
ing the exhibition was upwards of 1,150. Up to December 31, 1874, 
the number of visitors on free days was 66,073 ; on other days, 
9,953 ; making a total of 75,126. On December 23, 1874, within 
a year after the first opening, all the exhibition-rooms of the Gal- 
lery of Art were opened to the public, the works contained in it 
numbering as follows : Oil-paintings (21 additions in the year 1874), 
112; statuary in marble (5 additions in the year 1874), 13; casts 
in plaster (68 since April 29, 1874), 89 ; hall of bronzes, c&c. (42 in 
the year 1874), 160. Of the casts, there are 46 statues, 31 busts 
and heads ; bass-reliefs, 10, exclusive of the bass-reliefs of 10 pa- 
nels and 36 sections forming the " Ghiberti Gate," and the 45 ta- 
blets (one hundred and eighty feet in length) forming the Frieze 
of the Parthenon. Among the bronzes are the recently-received 
electrotype reproductions by Lionner of ancient armour in some 
of the museums of Europe. Among them one (five feet three 
inches in height) of the famous Vendome Column, and also of 
a full suit of armour of Henry II. of France, the helmet and shield 
of Francis I., &c. Among the pictures purchased during the past 
year are a noble portrait by Gilbert Stuart, two landscapes by A. B. 
Durand and James M. Hart, and an interior by William S. Mount, 
all American artists. The endowment-fund of the institution is 
$875,000, and the annual income $62,000. 

San Francisco Art-Association. — The opening reception 
and seventh exhibition of this enterprising Association took place 
January 7th, and was a veiy successful affair. The most promi- 
nent local artists represented in the collection were Virgil Williams, 
Thomas Hill, Charles Nahl, William Hahn, Fletcher, Tojetti, Keith, 
Brookes, Marple, Telland, R. J. Bush, Irwin, Ross, and Mezzara. 
The post of honour in the exhibition was awarded to the full- 
length portrait of a young girl by Bouguereau. Among the water- 
colour drawings, an example by Leioir, representing the interior 
of a harem, attracted great attention. 

Pittsburg School of Design. — The annual examination 
of the Pittsburg Sqhool of Design for Women took place January 
2ist. Gold medals were awarded for the best water-colour draw- 
ings of flowers from Nature, oil-paintings from Nature, best oil- 
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painting done by a graduate, and for the best set of original 
designs ; and silver medals for the best outline drawing of the 
human figure from the flat, for the best crayon-drawing of archi- 
tectural ornament, and for the best drawing of the full-length 
figure from the antique. The exhibition of drawings was very 
large, and general satisfaction was expressed at the proficiency of 
the pupils. The silver medals were won by Miss Jennie Bostwick, 
for figure in outline ; IMrs. A. M. Pier, for ornament in crayon ; 
and Miss Eurilda Loomis, for full-length figures. The gold medals 
were awarded to Miss M. M. Murtland, for flowers from Nature ; 
Miss M. McCune, for painting in oil, graduates' class, and Miss 
Carrie Johnson, of the school class ; and to Miss Edith Ferguson, 
of the senior class, for an original design of an ornament. The 
institution is under the charge of Professor Newell. 



Chicago Academy of Design. — The first art-reception and 
exhibition of paintings of this institution, for the present season, 
took place on the 22nd of December. The collection of paintings 
was principally composed of works by Chicago artists, but the 
Eastern painters were fairly represented. Bierstadt's new paint- 
ing of ' Vernal Fall,' a gift from the artist to the Chicago Aca- 
demy, was exhibited for the first time, and was generally admired. 
Among the other contributors to the exhibition were M. F. H. De 
Haas, J. W. Casilear, William De Haas, and William Hart, of 
New York ; Thomas S. Noble, of Cincinnati ; and Robertson, 
Deakin, Earle, Elkins, Bigelow, Murphy, Brooks, Peterson, Ford, 
Mrs. Scott, Mrs. Root, Baird, Miss Hammond, and Gookins, of 
Chicago. Healy's portraits of ' An American Belle;' and Colonel 
A. G. Brackett, U.S.A., were also on exhibition. 



THE ARTISTS' FUND SOCIETY. 



THE fifteenth annual sale of the Artists' Fund Society took 
place on the evening of the 28th of January, and, as usual, 
resulted successfully. The collection numbered ninety-one works 
of art, and was one of the best offered to the public since the 
organisation of the Fund. The Artists' Fund Society of New 
York, although looked upon as a local institution, is yet national 
in its scope, and is a deserving charity. While there are other 
institutions devoted to the aid of indigent artists in existence in 
Europe, there are none which approach the Artists' Fund Society 
in the comprehensiveness of its working, and the broad and liberal 
character of its charities. 

The Artists' Fund Society originated in a private charity, which 
was organised for the benefit of the widow and children of the late 
Mr. Ranney, of New York, shortly after his death in 1858. Mr. 
Thomas Hicks, a prominent member of the Society, in a published 
circular issued in 1869, gives the facts in regard to its origin, in 
substance, as follows : " After the death of Mr. Ranney, his pictures 
were sold at auction for the benefit of his family. A specific sum 
of money being required to relieve a mortgage on the house in 
which his widow lived, to secure the amount, his brother artists 
determined each to contribute a picture to be sold with the Ranney 
collection. To accomplish this end, the business required an or- 
ganisation, and the necessary officers were duly appointed. 

" At the close of this generous act on the part of the artists — the 
pecuniary results being much larger than they had hoped for — it 
was resolved to continue the organisation in order to be prepared 
to meet any similar emergency in the future. Several plans by 
which the object might be effected were brought forward and dis- 
cussed, and, finally, the one by which the Artists' Fund Society is 
now governed was unanimously adopted ; and, in 1 861, its charter 
was obtained from the State." 

The charter was procured through the courtesy of Mr. Nathan 
Comstock, a member of the Legislature from Brooklyn ; and he 
was aided by Mr. Vincent Colyer, of New York, and the Rev. Dr. 
Magoon, then settled in Albany. The first president of the So- 
ciety was Mr. Daniel Huntington, who was succeeded by Messrs. 
Casilear and Kensett. On the death of Mr. Kensett, two years 
ago, Mr. Hubbard was elected to the position, and still holds the 
office. 

The Society has three funds, namely : one for the "Widows and 
Orphans of deceased members ; " a " Relief Fund," to assist living 
members ; and a " Benevolent Fund," which is applied to the aid 
of artists not members of the Society. These several funds are 
maintained by annual sales of works of art contributed by the 
members, and by gifts of pictures or money from those interested 
in artistic pursuits. The fund, from a very small beginning, has 
now reached the handsome sum of $70,000, while the membership 
numbers fifty-eight. In regard to the qualification for member- 
ship, applicants are required to be professional artists, and are 
accepted from all parts of the country ; but, in the consideration 
of their claims for election, due regard is given to professional 
standing and character. At present, there is no limit in regard to 
the age of candidates, but a preference is shown for young and 



rising artists ; and such, when proposed, rarely fail of an election. 
The initiation-fee is $75 ; or, in lieu of that sum in cash, a picture 
is accepted of equivalent value. The annual dues are $100 when 
paid in money, or paintings are received in lieu thereof, the value 
of which, and acceptance, are subject to the decision of a Board of 
Control. No picture or other work of art is received by the board ■ 
which, in the opinion of its members, does not possess an auction 
value of I75. At the annual sales, where pictures or objects of 
art sell below that sum, the loss falls on the Society, and not on 
the contributing members. The present Board of Control is com- 
posed of Messrs. John W. Casilear, Sanford R. Gilford, Seymour 
J. Guy, Daniel Huntington, and David Johnson — five artists re- 
presenting all branches of the profession, and its ablest names. 

To the annual sales, members have the privilege of contributing 
one or more pictures ; and any sum for which their works may 
sell, over the amount of their annual dues, is returned to them. 
For instance, if Mr. Guy contributes a picture which sells for $500, 
f 100 accrues to the fund, and the remainder is paid to the artist. 
At the annual sales for the benefit of the fund, every member is 
expected to contribute his best work ; and it is generally antici- 
pated that most of the pictures are painted expressly for the occa- 
sion. One leading cause for the great success of these sales, no 
doubt, is the fact that the works of many of the distinguished 
artists who contribute to them are at no other times offered for 
competition in an auction-room. 

When the Artists' Fund Society was first organised, the sum 
proposed to be paid to the heirs of deceased members was, we 
believe, $1,500; but, as the fund increased, it was found that a 
larger payment could be safely made, when the sum was advanced 
to .$2,500. Thus far the Society has lost nine members by death 
— Mr. Frederick W. Edmonds, in 1863 ; Mr. John S. Jameson, 
1864 ; Mr. James A. Suydam, 1865 ; Mr. John H. Carmeincke and 
Emanuel Leutze, 1868 ; Thomas P. Rossiter, 1870 ; John F. Kensett, 
1872; A. W. Warren, 1873, and Joseph O. Eaton in February of 
the present year. . The families of Messrs. Carmeincke and Leutze 
were the first to receive the advanced payment of $2,500, in 1868. 

The Artists' Fund Society now numbers among its members a 
large majoiity of the leading artists of the United States, and one 
or two in England, among whom may be mentioned George H. 
Boughton, of London, England ; George C. Lambdin, of German- 
town, Pennsylvania ; Professor Weir, of Yale College ; C. F. Blau- 
velt, of the Naval Academy, Annapolis ; C. P. Cranch, of Cam- 
bridge, Massachusetts ; Felix O. C. Darley, of Claymont, Delaware ; 
Louis Lang, C. C. Griswold, and G. H. Yewell, of Rome, Italy ; 
W. J. Hennessy, of London, England ; and Messrs. Sanford R. 
Gilford, J. B. Bristol, J. G. Brown, J. F. Cropsey, Maurice F. H. 
De Haas, Thomas Hicks, Eastman Johnson, Henry A. Loop, 
Charles H. Miller, T. Addison Richards, A. F. Tait, W. H. Beard, 
Worthington Whittredge, John Williamson, and many other emi- 
nent artists of New York. The Society, we believe, has the sym- 
pathy of all artists ; and many who are not members testify their 
regard for its charitable objects by making gifts of pictures, from 
time to time, in aid of its benevolent funds. 



